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序 論
Jude the Obscure (1895) は Thomas Hardy の最後の小説であり，この作品
は19世紀末に出現した純真，貞淑，男性社会に対する従順を旨とするヴィク
トリア朝的な女性の規範に反抗する「新しい女性」の姿を描いた作品の一つ
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このような苦悩と葛藤を経験する主人公の Jude，そして Sue の 2 人の周






藤と苦悩を経験する主人公 Jude と Sue の精神に迫る。
この考察に当たり， 3 つの節に分けて，Sue と Jude の内面と表象に関し















1．Jude Fawley と Richard Phillotson
この物語は，Jude の故郷 Marygreen から，教師 Phillotson が旅立つとこ
ろから始まる。作品研究において，重要な位置を持つ存在は，勿論，彼と結
婚や性関係を持つことになる Sue と Arabella の二人の女性であると言える
のだが，彼女らと同等に重要な位置を Richard Phillotson は占めている。
Phillotson は後に，Sue の教師となり彼女を導き，ついには夫となる人物で
もあり，Sue に想いを寄せる Jude にとっては，この男は恩師であると同時
に，Sue を巡る競合相手ともなる人物である。実にこの物語の主人公に深く
関わる人物であると言える。Jude は涙ながらの彼との別れを惜しむが，こ










き，Jude は Phillotoson の野望を模倣するように同じ志を抱くようになって
行く。

























It was not late when he arrived at the place of outlook, only just after
dusk ; but a black north-east sky, accompanied by a wind from the same
quarter, made the occasion dark enough. He was rewarded ; but what he
saw was not the lamps in rows, as he had half expected. No individual light




heavens behind it, making the light and the city distant but a mile or so. 2
Jude の視線は Christminster のある方角の地平線の向こうの風景に向けられ
る。黄昏時の風景の空は “black”，“dark” と語られ，そこには曖昧模糊とし
て僅かな光と霧だけが視界に入って来る。その光景に彼は惹かれていく。そ
れは，彼の恩師であり，理想の男性像である Richard Phillotson が目指した
土地であるためであり, 彼は, 風景の薄闇と光に目を寄せながら, Phillotson
の彼の地での所在に想いを馳せるのである。
ここで Jude は Phillotson の野心を内面化し，大学と Christminster の街に
強い憧憬を抱いている訳であるが，同時に特徴的な面として，Jude が感知
し，内面に抱き範とする Phillotson は Jude が思い描く独自のイメージによっ
てその実像が歪められ，彼の精神に張り付いてしまっているという面がある。
それは上記の場面で語り手によって，示唆されている。その様子は，“He
set himself to wonder on the exact point in the glow where the schoolmaster
might be－he who never communicated with anybody at Marygreen now; who
was as if dead to them here” (21) と語られる。Jude が暮らす Marygreen に
おいて，村を離れ，Christminster へと移住していった Phillotson は既に存
在しない死者同然であったと表現されている。死者と霊のイメージ，これこ










Jude the Obscure における霊と死のイメージ群：精神と身体の相克
69
─ ─
さらに後に，このように語られる。“By moving to a spot a little way off he un-
covered the horizon in a north-easterly direction. There actually rose the faint
halo, a small dim nebulousness, hardly recognizable save by the eye of faith.”
(86) 即ち，信仰心の目なしには，容易に認知できない薄闇の視覚的に不鮮

















He had heard that breezes travelled at the rate of ten miles an hour, and
the fact now come into his mind. He parted his lips as he faced the north-
east, and drew in the wind as if it were a sweet liquor.
‘You,’ he said, addressing the breeze caressingly, ‘were in Christminster
city between one and two hours ago, floating along the streets, pulling round


























反映するようなものとなって出現する。“He was of dark complexion, with
dark harmonizing eyes, and he wore a closely trimmed black beard of some more
advanced growth than is usual at his age” (89) とその姿は描写され，成人し
た彼の姿はその風貌に闇や黒色が支配的なものとなっている。このような彼
の風貌を支配する暗黒色は上述した遠くの Christminster の暗黒の風景のイ






こうした姿と実際に，Jude が居住し，間近で目に入る Christminster 風景は
彼の風貌と良く調和する。この街の闇は黒を含むこうした彼の姿を包み込み，
彼の身体の存在を視覚的にも消去し，彼自身にもその存在感を消失させる。
Jude の姿は “In the gloom it was as if he ran against them [souls] without feel-
ing their bodily frames” (93) と語られ，“gloom” と描かれる夜の街の闇の空
間に共鳴するかのように彼の姿は良く溶け込み，“as if he ran against them









His work chills Jude and make him vulnerable to the lung infection which
eventually kills him; the dust marks him and makes him invisible to those












実際に，Christminster で過ごす彼の姿は，“He was a young workman in a
white blouse, and with stone-dust in the creases of his clothes ; and in passing
him they did not even see him, or hear him, rather saw through him as through
















When he got back to the house, his aunt had gone to bed, and a general
consciousness of his neglect seemed written on the face of all things con-
fronting him. He went upstairs without light, and the dim interior of his
room accosted him with sad inquiry. There lay his book open, just as he left
it, and the capital letters on the title-page regarded him with fixed reproach
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in the grey starlight, like the unclosed eyes of a dead man. (53)
Arabella との関係に耽溺する中で彼は，勉学の手を中断してしまう。日中は，
Arabella との関係に耽溺する Jude であるが，夜になると闇の中で彼に後悔
の念が押し寄せる。それを最も象徴的に表象するものが彼の家の薄暗い闇の
空間に灰色の星の明かりの下に浮かび上がる聖書の文字である。新約聖書を




















このように，Jude は Phillotson を模倣し，Chiristminster を目指し，恩師






















2．Jude, Phillotson, Sue の関係性





“What at night had been perfect and ideal was by day the more or less defective
real” (97) と語られるように霧散してしまう。彼に当初，理想的な霊的世界
を幻視させた大学街の姿は，陽光の下では年月と風雨に曝され続けて，醜い






















彼女を街に引き止める為に Jude は Phillotson を探し，彼女を紹介し，恩





Sue は Jude の手によって過去の彼の姿とこの男との関係性を再現したよう






まり，Sue は Jude を代替する人物として機能するのである。
Jude は Sue を自身と非常に類似した存在であり，自分の延長線上の存在
として無意識的に認識している。彼は，初めて彼女を Christminster で見た
際に，彼女の話し方，声の中に自分と同じものを認識する。“he recognized








換言すれば，無意識的にではあるが，Jude は Phillotson の喪失を埋める為
に Sue を巧みに利用するのである。
しかし，このような試みは結果として失敗に終わり，彼らの関係に激しい






the Code made it necessary that respectable, elderly woman should be present














Presently, towards dusk, the pupils, as they sat, heard exclamations from
the first-year’s girls in an adjoining class-room, and one rushed in to say that
Sue Bridehead had got out of the back window of the room in which she had
been confined, escaped in the dark across the lawn, and disappeared. (170)



















して，Sueについて，“She was not exactly tomboy, you know; but she could do





‘Yes. We used to go about together－on walking tours, reading tours, and
things of that sort－like two men almost. He asked me to live with him, and
I agreed to by letter. But when I joined him in London I found he meant a
different thing from what I meant. He wanted me to be his mistress, in fact,
but I wasn’t in love with him－and on my saying I should go away if he
didn’t agree to my plan, he did so. We shared a sitting-room for fifteen
months ; [. . .]’. (177)
Sue はこの男性と良き盟友として共感し，共に旅行や読書などを楽しんだ。
しかし，Sue はこの男性と性関係を持ち，恋人となることは拒絶し，“like






















入してしまう。その際の彼女は，“she mounted upon the sill and leapt out.






Phillotson の関係は破綻に至り，彼女にとって Phillotson は性的な抑圧を強
く喚起し，自覚させる存在となってしまうのである。
既に見たように，Jude は Sue を介することで恩師との友情を維持しよう
としたのであるが，この男が Sue と男女の仲と思われる関係となった時，
Jude にも以前とは大きく変わった意義を持つ存在として浮上してくる。
He looked over the town into the country beyond, to the trees which
screened her whose presence had at first been the support of his heart, and
whose loss was now a maddening torture. But for this blow he might have
borne with his fate. With Sue as companion he could have renounced his
ambitions with a smile. Without her it was inevitable that the reaction from
the long strain to which he had subjected himself should affect him disas-




disappointment to that which now enveloped him. But the schoolmaster had
been since blest with the consolation of sweet Sue, while for him there was
no consoler. (137138)
Jude は Christminster に暮らす中，経済的な問題など大学へ至るために彼に
とって壁となる様々な困難と直面せざるを得なくなる。そして，絶対的にそ
れが不可能に近いことが明白となり，彼は絶望感に苛まれる。そうした渦中
で Jude は Phillotson と Sue の関係を知ることになるのである。彼は自分と




ここから示されるものは，Jude の男性としての Phillotson に対する嫉妬
の感情である。ここで彼が男性として女性である Sue に想いを寄せ，求め
ているということ，その感情がこうした恩師に対する複雑な感情を喚起させ
ているということが露呈するのである。Jude にとってもはや Phillotson は
Sue を巡り対立する只の肉体を持った男性であり，もはや霊的な存在ではな
い。この教師の存在によって彼の男性としての情念が喚起されているのであ








“marine deity” (172) と語られ，また Jude の大学入学への希望が絶たれ，
絶望に打ちひしがれる時には，“The spirit of Sue seemed to hover round him
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and prevent his flirting and drinking with the frolicsome who made advances－








ているかのように描かれる。彼女が不在となったその場所は，“It was as if
she were dead, and nobody had been found capable of succeeding her in that ar-




を体現した霊 “the City phantom” ともなっていたことがここで示唆される
のである。
このように Jude にとって彼女はかつての Phillotson を代替する役目をもっ
た霊となるのである。Phillotson と Sue の関係に対面し，彼女に対する性的




の根源には Phillotson の存在があると言えるのである。また，Sue にとって
も先に見たように，Phillotson は性に関する抑圧をもたらす人物であり，
Jude と Sue 双方にとって，彼は性に関わる葛藤を呼び起こす存在として機
能するのである。












3．Jude と Sue の関係と社会との対立






持つ。Sue は Jude に対して，“Their view of the relations of man and woman
are limited, as is proved by their expelling me from the school. Their philosophy





















ればならなかった。このような点を Michel Foucault は The History of Sexual-
ity において，次のように分析している。
canonical law, the Christian pastoral, and civil law. They determined, each
its own way, the division between licit and illicit. They were all centered on
matrimonial relations : the marital obligation, the ability to fulfill it, the man-
ner in which one complied with it, the requirements and violences that ac-
companied it, the useless or unwarranted caress for which it was a pretext,
its fecundity or the way one went about making it sterile, the moment when
one demanded it [. . .], its frequency and infrequency, and so on. It was this
domain that was especially saturated with prescriptions. The sex of husband
and wife was beset by rules and recommendations. The marriage relation
was the most intense focus of constraints ; it was spoken of more than any-
thing else ; more than any other relation, it was required to give a detailed










これを踏まえて Jude と Arabella，そして Sue と Phillotson の婚姻関係の
問題を再び振り返ってみると，彼らもこのシステムによって翻弄されていた















Arabella は Jude にかつての性関係の結果として生まれた， 2 人の間の子
供の存在を知らせ，その子供，Little Father Time の認知と保護を求めて
Jude の下を訪れる。彼女の存在は Jude と Sue それぞれに自身の身体に眠る
性的情念の存在を否応なく喚起させ，彼らの関係性に強い影響をもたらす。
特に，性を拒絶し，Jude と独自の同志としての関係性を育んでいた Sue に
対しては大きな変化をもたらす存在として現れてくるのである。
Jude は Arabella と再会することによって，再び彼女と肉体関係をもった
という事実を彼女の扇情的な肉体を持つ存在と性関係の結果生まれた子供で
ある Little Father Time の存在によって強く喚起させられてしまう。また，








させ，牽引するのである。Arabella は Jude に自分の下を訪ねることを要請
する。Jude はそれに応じる形で彼女について行こうとするが，Sue はそれ
を拒絶し，彼を止めようとする。Sue は思わず衝動的に，彼に腕を絡め，自
分の女性としての身体の性的な魅力を全面に出して Jude に迫る。そして “I
am not a cold-natured, sexless creature” (321) と発言する。この発言は，
“animal desire” を基礎とする，即ち，身体的な性関係を前提とする男女の観
念とそれが支配する社会制度と慣習に反発してきた彼女のこれまでの行動や
思考と大きく矛盾するものである。Sue は Jude に想いを寄せる女性として，







と Sue が Little Father Time を子供として引き取り育てようとした時の言葉
に現れる。‘I must say that, if I were better off, I should not stop for a moment
to think whose he might be. [. . .] All the little ones of our time are collectively
the children of us adults of the time, and entitled to our general care.’ (330)
と彼は発言する。Little Father Time を引き取り，子供として養育するに際
して，Jude は血縁こそ完全には繋がらないものの，血縁という肉体関係を
前提とした関係性を超える，博愛的な精神によって結びつこうとするのであ




あり，それを解体するものであることを “Jude and Sue’s utopian logic has in
its sights the destruction of the family system. They pinpoint that ideology which
elevates parent-child relations and which insists, in this society, that biological





Jude の言葉に対して Sue は，これに共感して同意し，さらに次のように
発言する。‘Yes－so it is, dearest ! And we’ll have him here ! And if he isn’t
yours it makes it all better. I do hope he isn’t－though perhaps I ought not to
feel quite that ! If he isn’t, I should like so much for us to have him as an adopted
child !’ (330) 彼女は，さらに血縁に関して，Little Father Time が Jude とす
ら血がつながってない子供であればされに良かったという発言する。
Greenslade はやはりこれが決定的に既存の家族の概念を否定，解体するも
のであると，“she enthusiastically greets the possibility that the child might not
Jude’s : [. . .] To perceive the child as an aestheticised image of pleasure is to
have it immunised from the ideology of family membership” 7 と分析している。







しかし，そうした抵抗も虚しく， 2人の試みは Little Father Time による
陰惨な事件によって，完全に打ち砕かれる。彼は Sue と Jude の子供の命を
絶ち，自殺するが，この子供をこうした行動へと駆り立てたものは，上述し
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ther Time は Sue との会話の中で最悪の状況に置かれた原因の一つが，子供
を持ったことや性に原因があることを耳にしてしまう。彼は Sue, に対して，
‘’Tis because of us children, too, isn’t it, that you can’t get a good lodging?’ (402)
と発言し，婚外の関係でしかも多く子供がいるという社会規範を逸脱する関
係が今の状況の原因ではないか，そして，‘Then if children make so much
trouble, why do people have’ em?’ (402) と子供をつくり，育てることがもた
らす重圧と苦悩を Sue に問うのである。彼女はこれに対して，只，“a law of
nature” (402) によって人は子供を持ってしまうのだとこの子供に応えてし
まうのである。この “a law of nature” という言葉は，勿論身体の自然的衝動
であり，身体の性的な情念や欲望を指していると思われる。この言葉から，
彼女が自身や Jude に潜むこうした衝動の抗い難さとそれに関する諦念を感





Sally Shuttleworth はこの行為の動因を，“One of the most disturbing things
about Father Time’s action in Jude the Obscure is that he was trying to be helpful :
if the children were removed Sue and Jude could once more lodge together” 8





























































2. Thomas Hardy, Jude the Obscure (New York : AMS Press, 1895, 1984), p. 21. 本
稿での本作からの引用は全てこの版によるものである。




Press, 1991), p. 157.
4. Marjorie Garson はまた “The facts that he, [. . .] is a stone-mason and that his
dusty working clothes make him invisible to the upper-class under graduate who
pass him on the street suggest that it is his class position” (Ibid., p. 157.) とも
述べ，彼の職業とその中での姿の不可視性は，彼の死への親近性に加えて，彼
と学生達との階級の差もまた露呈させているということを指摘している。
5. Michel Foucault, The History of Sexuality : Volume I : An Introduction Trans. Robert
Hurley (New York : Pabtheon Books 1978,), p. 37.
6. William Greenslade, Degeneration, Culture and The Novel 18801940.
(Cambridge : Cambridge UP, 1994,), p. 179.
7. Ibid., p.179.
8. Sally Shuttleworth, “‘Done because we are too menny’ : Little Father Time and
Child Suicide in Lare-Victorian Culture,” in Thomas Hardy : Text and Contexts, ed.
Philip Mallett (London : Macmillan, 2002), p. 133.
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Ghostly Images and Death Images in
	
:
A Struggle between Mind and Body
TANIYAMA, Tomohiko
Jude the Obscure is Thomas Hardy’s last novel. It is about the tragedy of the
failure of marriage and sexual relationships. Jude Fawley and Sue Bridehead, the
protagonists of the story, both wreck of their way of life and marriage through
sexual emotion and cultural repression regarding sex. For them, therefore, sex
and gender are always problematized. Their bodies, especially, become a fatal
problem, because the presence of the body is the cause of impulsive sexual emo-
tion and the gender code which binds them. Jude and Sue have negative emo-
tions towards the presence of body and try to achieve an ideal comradeship
without bodily sexual emotion or a sexual relationship. To have such a relation-
ship, they are in conflict with instinctive impulses within their bodies and the
gender code within their culture. Whenever they suffer and think about their
ambition, particular images repetitiously appear around them. These are images
of ghosts, specters, and deities, which have no physical body, and images of
death. This, no doubt, is symbolical expression. And it indicates not only their
hidden emotion of body and sex, when they are in conflict and suffering, but also
suggests the hidden meaning of their ideal comradeship.
This negative emotions about the body and their ideal thought seem to be
generated from the relationship between the characters : it comes from the rela-
tionship between Jude and Phillotson, or the triangular relationship between
Jude, Phillotson and Sue. Here, focusing on symbolical images, which imply the
internal movement of characters, and the relationships between the characters
which generate their sexual emotions or ambitions, I would like to consider the
meaning of their experimental action to achieve an ideal comradeship in conflict




In the web of relationships which generate sexual emotion and negative
feelings about the body, Richard Phillotson, Jude’s teacher, has an important po-
sition. He is a stimulus, not only to Jude’s internal emotion but also to Sue’s. He
brings to Jude’s mind an obsession about admission to university, a longing for
higher education and sexual emotion. Jude admires of him as an ideal model for
his life. For Jude, he is recognized as a holy intellectual spirit that should be his
ideal model. Phillotson as an ideal being, therefore, is represented with the im-
ages of a spirit or deadman. Jude imitates Phillotson’s desire to be admitted to
university. At the same time, he attempts to be an equivalent being to him. For
being so, he desires to be a spiritual being. He, therefore, often forgets his bodily
presence, and indulges himself in fancy as if he has become a spiritual being
without a body. Therefore, it could be said that Phillotson is the cause of Jude’s
ambition and fanciful personality. However, when the schoolmaster marries
Sue, the marriage causes him to be envious of Phillotson. This is an emotion de-
rived from his masculine desire to have Sue. He has also function to stimulate
his sexual emotion. As a consequence, he has experiences conflict between his
ideal vision and sexual emotion.
Meanwhile his presence makes Sue aware of the sexual repression which
assaults her. He demands that she be a proper lady or have a sexual relationship
with him. As a result, she inevitably feels gender restriction and has a negative
emotion for the brutal sexual emotion directed toward her. As a reaction to such
restrictions, she takes characteristic action. To escape from it, she throws her-
self from a window. This suicidal action is a symbolical action. Throwing herself
from window implies her subconscious will to negate her own body. As the body
is an object of sexual desire and gender restriction, she attempts to erase it to
gain her freedom. This curious action which evokes suicide and death, indicates
such will. Phillotson, thus, is the cause of her rebellious action and negative
thoughts about sex.
In the same way, Phillotson is the stimulus for their ideal ambition and suf-
fering of sexual emotion. Due to his presence they have known conflict and suf-
fering regarding sex and gender. As well as this, a negative emotion for the body
and ideals transcending the body are generated from him. And their desire to ne-
gate their bodies is represented with ghostly images and deathlike images.
The ghostly images and images of death represent their negative emotion.
─ ─
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But this has another meaning, which is discovered by the relationship between
Jude, Sue and Little Father Time, their stepchild. Jude and Sue feel sympathy for
each other. They attempt to live together without being married legally and
without a sexual relationship. This, however, is hard to achieve. Finally, they
can’t resist such an instinctive desire, have a sexual relations and as a result,
children. They have contradicted heir ideal. But they still insist on having an
ideal. By adopting Little Father Time, Jude and Sue attempt to achieve a new
ideal bond which is not based on a sexual relationship and blood relations, which
is derived from sex, but a philanthropic ideal. However they pursue this ideal, so
long as they have children who were born as a consequence of sex, they cannot
escape from the contradiction. Therefore, they, are recognized as anomalous be-
ings, and excluded from society by the presence of children and their lack of legal
position. Little Father Time is quite sensitive to this fact. He thinks his pres-
ence and that of Jude and Sue’s children, who were born by nature’s law [sexual
relations and sexual impulse] as the cause of their suffering and social exclusion
which they have to endure. Thus, kills the children and then himself for Jude and
Sue. This is the most disgusting scene in the novel. But his murder-suicide is
derived from his love for his stepparents. Ironically, the ideal bond which Jude
and Sue have always pursued is fulfilled at the hands of Little Father Time, the
adopted child. He represents their ideals and thoughts. But his disgusting action
exposes the risk of the ideal they have pursued : to negate the body and sexual
emotion, and to have an ideal bond leads to the possibility of negating life itself,
if taken to an extreme. The symbolical image of the bodiless ghost or images of
death, which had appeared around Jude and Sue, metaphorically predict this pos-
sibility and risk.
Thus, while the images of ghosts and death indicate Jude and Sue’s negative
emotions for the body, it also indicates the negative aspect of their ideal and its
danger. And moreover, the text of the novel, by showing the negative aspect
within the pursuit of an ideal, and the intolerance of a society which could not ac-
cept their relationship and exclude them as an anomalous beings, seems to ask
readers to consider what society and culture should be like.
